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The Synergy of 
Teaching/Learning/Sharing



GP3 GOALS

■ Share in concrete ways what we are doing in our day-to-day teaching

■ Discuss how the direction of our field is affecting our approach to professional development, pro-

gram initiatives and teacher training

■ Plan how we must contribute to the course of group piano and piano pedagogy now and in the com-

ing years

WELCOME

Welcome to the seventh biennial National Group Piano and Piano Pedagogy Forum. We’re delighted to

have you join us, and we hope you will be stimulated by the presentations you observe and the interac-

tions you experience.

This year marks our fourth collaboration with MTNA. We’ve both appreciated the ability to help further

our respective goals with maximum efficacy. The focus of this conference remains firmly fixed on the prac-

tical needs of college and university teachers of group piano and piano pedagogy. Together we seek to

serve, encourage and equip one another to thrive and excel in our shared vocation.

INTRODUCTION

The Synergy of Teaching/Learning/Sharing

Synergy is created when things work in concert to create outcomes, the value and importance of which

exceeds what could be produced individually. We’ve recently come off an MTNA Year of Collaboration and

GP3, from its inception, has been a time of learning from each other, thinking collaboratively, and in the

process, building and gaining from the synergy that blooms when we bring ourselves together to focus on

learning, teaching and sharing.

Group Day Friday will involve participants in discussions about NASM requirements, sharing of lessons

and proficiency requirements. Experts will be present to discuss out-of-the-box ideas, including the use of

rubrics for grading, iPads in the classroom, using “the cloud” and self-publishing. You will learn great ideas

on how to improve your group teaching experiences from our colleagues.

Pedagogy Saturday explores the world of Cognitive Coaching, a framework for creating synergy through

structured conversation between colleagues, mentors and mentees, and even within oneself in planning,

reflecting and resolving problems. We’ll take an opportunity to discover how some international and

domestic pedagogy credentialing programs can serve our classes and degree programs. We’ll even charge

each other’s batteries in a first-come first-serve opportunity to perform pedagogical literature that you

think is worth sharing because it’s fresh, new and interesting.

Our goal is to bring together the elements of teaching, learning and sharing to jump start your school year.

We want you to feel synergized and energized!

National Group Piano 
and Piano Pedagogy Forum
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THE UNIVERSITY OF TEXAS AT AUSTIN
COLLEGE OF FINE ARTS

Martha Hilley
Group Piano & Pedagogy

Sophia Gilmson
Piano Pedagogy

Masters of Music
Piano Literature & Pedagogy

Doctorate of Musical Arts
Music & Human Learning 
(Piano Pedagogy)

Degrees

Piano Pedagogy Faculty

The Butler School of Music
Welcomes

The National Group Piano
& Pedagogy Forum
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Nancy and Randall Faber  
with Marienne Uszler

TEACHING PIANO ADVENTURES

Visit your local retailer 
or call for more information 877-322-3741

www.pianoadventures.com
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MASTER SCHEDULE
THURSDAY, AUGUST 2, 2012

7:00–9:00 p.m. Welcome Reception at the Doubletree Hotel

Sponsored by MTNA

FRIDAY, AUGUST 3, 2012 – GROUP TEACHING AT THE COLLEGE/UNIVERSITY LEVEL

8:00–8:45 a.m. Registration and Reception 

Lobby 

8:45–9:00 a.m. Introductory Remarks

■ Courtney Crappell, NCTM

2.608 Recital Studio

9:00–9:45 a.m. The Mariposa Elementary School Group Piano Teaching Project—A Journey Of 

Success

2.608 Recital Studio

Thirty-six keyboards in an elementary school music lab? Yes! For five years this

program has been successful, teaching all second- through sixth-grade students to

play the piano. This is a practical presentation of effective methods and strategies.

■ Phyllis Chiles

Reporter: Catharine Lysinger

9:45–10:00 a.m. Break

Lobby

10:00–11:55 a.m. Exploring Modern Trends

Participants will rotate through the following four presentations. Please consult and

follow the Friday rotation group and room assignment schedule (pink sheet).

Rubrics: The Universal Grade Leveling Device

2.614 Classroom

Rubrics are a powerful tool and an invaluable asset for performance evaluation and

standardizing learning objectives in group piano teaching. This session will show

how to develop rubrics using specific criteria and scoring levels, transforming

abstract concepts into concrete evaluations.

■ Zachary Lopes

Reporter: Aaron Mathews

Apps That Engage

4.194 piano Lab

Learn how a MIDI keyboard, a personal computer or iPad, and a projector, along

with modern software tools can help you teach in a way that addresses a multiplici-

ty of learning styles, engaging your students visually, aurally and intellectually.

■ George Litterst

Reporter: Margaret Perry
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Self-Publishing: The New Frontier

2.604 Classroom

This session will show you how to make money through electronic and custom publish-

ing. Learn how to set up an account, upload your materials and sell them. CreateSpace,

iBooks Author and Amazon’s Print on Demand will be the basis of this presentation.

■ Michelle Conda

Reporter: Thomas White

What Can Cloud Computing And Storage Do For You?

2.634 Classroom

Quasi-ubiquitous Internet access combined with the current popularity of mobile

devices increases the practicality of cloud computing strategies for music teachers.

This session explores several teaching applications for this billowing trend.

■ Courtney Crappell, NCTM

Reporter: Michael Seregow

10:00–10:25 a.m. Rotation #1

10:30–10:55 a.m. Rotation #2

11:00–11:25 a.m. Rotation #3

11:30–11:55 a.m. Rotation #4

12:00 noon–1:00 p.m. Lunch

2.118 orchestra Rehearsal Room 

(Boxed lunch must be purchased in advance.)

1:00–2:25 p.m. Discussion Groups

Participants will rotate through the Discussion Groups. Please consult and follow

the Friday afternoon Discussion Group assignment schedule (yellow sheet).

Reporter: Terry Lynn Hudson

Groups 1, 2, 3

2.118 orchestra Rehearsal Room

Discussion Group Leaders: Hannah Mayo, NCTM; Andrea McAlister, NCTM;

Michael Rushing

Groups 4, 5, 6,

2.106 Choir Rehearsal Room

Discussion Group Leaders: Cully Bell; Carlyn Morenus; Jennifer Tripi, NCTM

Groups 7, 8, 9 

2.604 Classroom, 2.614 Classroom, 2.634 Classroom

Discussion Group Leaders: Philip Autry, NCTM; Brad Beckman; Chan Kiat Lim
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2:25–2:45 p.m. Break

Lobby

2:45–4:40 p.m. Innovative And Creative Approaches To Group Piano Teaching

Participants will rotate through the following four presentations. Please consult and

follow the Friday rotation group and room assignment schedule (pink sheet) 

Maximize Your Teaching Time With Cooperative Learning

4.184 piano Lab

This overview of cooperative learning will focus on how to incorporate cooperative

learning techniques into collegiate group piano instruction. It is based on the pre-

senter’s development of a teaching guide containing 36 lesson plans covering seven

functional skills.

■ Judie Meulink

Reporter: Carol Gingerich

Meta-Skills In The Group Piano Class

2.614 Classroom

This session will explore ways to present concepts, implement course designs and

assess progress of meta-skills in the first two semesters of class piano. Fostering

growth in core skills can help students become accomplished musicians and

autonomous learners.

■ Kathryn Koscho-Sherman, NCTM

Reporter: Sarah Moore

Why Johnny Can’t Read: Improving Music Literacy In Group Piano Classes

4.194 piano Lab

This session will explore ways to develop literacy skills in every classroom activity

to create students who recognize common musical concepts in a score. It will

include hands-on audience participation at keyboards.

■ Diane Helfers Petrella

Reporter: Michelle Wachter

Fusion: Amalgamation Of Technology And Music In Class Piano

2.634 Classroom

This session will explore the efficient use of gadgets and social media sites to

enhance the teaching experience. Further, the presenter will discuss using different

types of music in conjunction with classical repertoire to aid learning.

■ Ka Man “Melody” Ng

Reporter: Eunjung Choi
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2:45–3:10 p.m. Rotation #1

3:15–3:40 p.m. Rotation #2

3:45–4:10 p.m. Rotation #3

4:15–4:40 p.m. Rotation #4

5:00–6:00 p.m. Reception

University of Texas Club

president’s Room West

Sponsored by Yamaha Corporation of America

SATURDAY, AUGUST 4, 2012 – PEDAGOGY AT THE COLLEGE/UNIVERSITY LEVEL

8:00–9:00 a.m. Registration and Reception

Lobby

9:00–9:05 a.m. opening announcements

2.608 Recital Studio

■ Andrew Hisey, NCTM

9:05–10:30 a.m. Coaching Thinking: Strategies For Developing Reflective Teachers And Students

2.608 Recital Studio

The Cognitive Coaching model provides strategies that enable a teacher to coach a

student’s thinking, impacting practice and performance. This interactive morning

will provide an overview of coaching tools that support and develop independent,

reflective musicians in a caring and respectful manner. This presentation will alter-

nate flexibly between presentation of concepts and opportunities for participants to

apply what they have learned in small-group breakouts focused on: “Practicing the

Perfect Paraphrase” and “Asking the Right Questions.”

■ Linda Berger, Catherine Schmidt

Reporter: Mary Tollefson, NCTM

10:30–11:00 a.m. Break

Lobby

11:00–11:50 a.m. Coaching Thinking: Strategies For Developing Reflective Teachers And Students

Presentation continues

12:00 noon–1:15 p.m. Lunch

2.118 orchestra Rehearsal Room 

(Boxed lunch must be purchased in advance.)

12:45–1:05 p.m. Lunch performances 

2.608 Recital Studio
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1:15–2:00 p.m. Panel: Two Certification Paradigms

2.608 Recital Studio

What is the relationship between college and university pedagogy programs and

teacher certification programs offered by other entities? What positive potential is

there at the intersection of these two types of programs? Two presenters share their

innovative pedagogy curricula that are looking to other credentialing programs for

structure and additional professional recognition for their students. Learn about

MTNA Certification components at the Oberlin Conservatory and UNISA influences

on pedagogy programming at the University of Northern Colorado. A quick-guide to

programs offered by ABRSM, Trinity College London and the Carnegie Hall Royal

Conservatory Achievement Program curricula will also be distributed.

■ Andrea McAlister, NCTM; Stephen Pierce

Reporter: Cheryl Pachak-Brooks, NCTM

2:10–2:40 p.m. pedagogy Thoughts (Breakout Groups) 

Please consult and follow the Saturday afternoon discussion group and room 

assignment schedule (green sheet).

Group 1

2.118 orchestra Rehearsal Room

Discussion Group Leader: Thomas White

Reporter: Janice Chen-Ju Chiang

Group 2

2.106 Choir Rehearsal Room

Discussion Group Leader: Jennifer Mansour, NCTM

Reporter: Bryan Powell

Group 3

2.604 Classroom

Discussion Group Leader: Ka Man “Melody” Ng

Reporter: Candace Hawkins

Group 4

2.614 Classroom

Discussion Group Leader: Margaret Perry

Reporter: Lim Angela Tchoi

2:40–3:00 p.m. Break

Lobby

3:00–3:30 p.m. Final Thought: Integrating Cognitive Coaching Into Group Piano And Piano 

Pedagogy Curriculums

2.608 Recital Studio

■ Linda Berger

■ Catherine Schmidt

Reporter: Mary Tollefson

3:30–3:45 p.m. Send-off by the Gp3 Executive Committee

2.608 Recital Studio

■ Michelle Conda; Tom Pearsall, NCTM
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FACULTY
Douglas Humpherys, chair

Natalya Antonova
Jean Barr (accompanying)

Tony Caramia
Enrico Elisi

Vincent Lenti
Rebecca Penneys

Barry Snyder
Nelita True esm.rochester.edu/apply

EASTMAN SCHOOL OF MUSIC
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PHYLLIS CHILES

phyllis Chiles has been an elemen-

tary school teacher for 25 years and

has directed adult and youth church

choirs for 30 years. She earned a BA

degree from Chapman University

and an ME degree from Azusa Pacific

University.

ZACHARY LOPES

Zachary Lopes is finishing his DMA

degree at the University of

Cincinnati, studying piano perform-

ance and piano pedagogy. With 13

years of teaching experience, he

teaches secondary piano and piano

pedagogy as part of his assistantship.

GEORGE LITTERST

George Litterst is a nationally

known music educator, clinician,

author, performer and music soft-

ware developer. A classically trained

pianist, he is also co-author of the

intelligent music display and accom-

paniment software program, Home

Concert Xtreme.

MICHELLE CONDA

michelle Conda is professor of

piano at the University of Cincinnati

College-Conservatory of Music. Her

text Sensible Piano Skills for the

College-Age Musician custom pub-

lished through McGraw-Hill Learning

Solutions, will be available through

iBooks and Amazon this fall.

COURTNEY CRAPPELL

Courtney Crappell, NCTM, is assis-

tant professor of piano pedagogy at

the University of Texas San Antonio,

where he coordinates the class piano

program and teaches piano and piano

pedagogy. He holds a DMA degree

from the University of Oklahoma.

JUDIE MEULINK

Judie meulink graduated from Ball

State University with a doctor of arts

degree in music education with a

secondary emphasis in piano accom-

panying/chamber music. She is cur-

rently the music director at the

Warsaw Evangelical Presbyterian

Church in Warsaw, Indiana.

KATHRYN KOSCHO SHERMAN

Kathryn Koscho Sherman, NCTM,

directs the undergraduate and grad-

uate programs in piano pedagogy

and teaches keyboard skills courses

at the Crane School of Music SUNY

Potsdam.

Group Teaching Presenters
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DIANE HELFERS PETRELLA

Diane Helfers petrella is currently

assistant professor of piano and

piano pedagogy at the University of

Missouri-Kansas City Conservatory of

Music, where she coordinates the

group piano program and teaches

courses in piano pedagogy and

applied lessons.

KA MAN “MELODY” NG

Ka man “melody” ng teaches college

and adult class piano at the

University of Wisconsin-Madison. She

is studying piano performance and

pedagogy. She has had solo perform-

ances at the Kennedy Center and on

Wisconsin Public Radio. 
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Pedagogy Presenters

LINDA BERGER

Linda Berger received a PhD degree

from the University of Minnesota.

She is on the faculty at St. Olaf

College. Recent research explores

uses of Cognitive Coaching in applied

music and classroom settings, and in

promoting growth in developing

teachers.

CATHERINE SCHMIDT

Catherine Schmidt received a PhD

degree from the University of

Wisconsin-Madison and teaches

music education courses and class

piano at Winona State University.

Recent research and practice focuses

on the use of Cognitive Coaching in

the classroom.

ANDREA MCALISTER

andrea mcalister, NCTM, is assis-

tant professor of piano pedagogy at

the Oberlin Conservatory of Music.

She has presented at the World Piano

Pedagogy Conference and the

International Conference on

Sociology of Music Education.

STEPHEN PIERCE 

Stephen pierce teaches applied

piano and piano pedagogy at the

University of Northern Colorado.

Second prizewinner of the National

Piano Competition in South Africa, he

has performed as a soloist with

orchestras in South Africa and

Cincinnati.

Thanks 

the 

Butler School of Music
for hosting this year’s forum
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MARTA SANCHEZ 
DALCROZE TRAINING CENTER 
music.cmu.edu/dalcroze

July 8-26, 2013
38th Summer Dalcroze Eurhythmics Workshops

 

“In a deceptively vivid way, Dalcroze Eurhythmics at Carnegie Mellon 
had an enormous  influence on how I teach, play, learn, compose, 
improvise, sight-read, and listen.  It offered me an understanding of 
music at a human level, an understanding that  above all else, I hope I 
can impart to my students and to my music.”  
—Ron McBain, composer and producer of music for film & TV, Los Angeles, CA

July 8–12, 2013 July 8–26, 2013 
 Dalcroze Workshop I Dalcroze Workshop II
 
 Both Workshop I and Workshop II offer performers, conductors,  
music educators (preschool through college), studio teachers,  
music therapists and movement specialists practical applications  
of the Dalcroze principles to performance and teaching. Classes  
in both workshops are offered at beginner, intermediate, and 
advanced levels.

FACEBOOK:  Get Connected
Join the Carnegie Mellon University:   
Marta Sanchez Dalcroze Training Center Group

Contact: Dr. Annabelle Joseph, Director
Marta Sanchez Dalcroze Training Center
Carnegie Mellon School of Music
Pittsburgh, PA 15213-3890
412.268.2391 (Phone)  
music-dalcroze@andrew.cmu.edu

February 23–24, 2013
Dalcroze Eurhythmics Immersion Weekend  

 

 

 

Daily Sessions 9:30-12:30 and 1:45-4:30 
Saturday  

Sunday  
 

 
Carnegie Mellon School of Music 

 

FACULTY  
 

 

ACT 48 CREDIT AVAILABLE: 
www.cmu.edu/hub/act48.html

Read what people are saying about Dalcroze at Carnegie Mellon at 
music.cmu.edu/dalcroze
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MTNA BOARD OF DIRECTORS

president

Benjamin D. Caton, NCTM

president-elect

Kenneth J. Christensen, NCTM

Vice president

Rebecca Johnson, NCTM

Secretary-Treasurer

Celinda Halbauer, NCTM

Immediate past president

Ann M. Gipson, NCTM

Executive Director & CEo

Gary L. Ingle

Directors

Gerardo C. Ascheri, NCTM

Scott Beard, NCTM

David French, NCTM

Cheryl Norman, NCTM

Mary Katherine Sallee, NCTM

Timothy Shook

Martha L. Thomas, NCTM

GP3 EXECUTIVE COMMITTEE

Courtney Crappell, NCTM, University of Texas at

San Antonio, co chair

Martha Hilley, NCTM, University of Texas at Austin,

co-chair

Michelle Conda, University of Cincinnati College-

Conservatory of Music

Barbara Fast, NCTM, University of Oklahoma

Susanna Garcia, NCTM, University of Louisiana at

Lafayette

Andrew Hisey, NCTM, University of St. Thomas and

Carnegie Hall Royal Conservatory Achievement

Program

Tom Pearsall, NCTM, Georgia Southern University

Lisa Zdechlik, University of Arizona

DISCUSSION GROUP LEADERS 

Philip Autry, NCTM, Fisk University

Brad Beckman, University of North Texas

Cully Bell, Southern Illinois University

Chan Kiat Lim, University of Louisiana at Lafayette

Jennifer Mansour, NCTM, Jennifer Mansour Piano

Studio

Hannah Mayo, University of Louisiana at Lafayette

Andrea McAlister, NCTM, Oberlin College

Carlyn Morenus, Illinois State University

Ka Man “Melody” Ng, University of Wisconsin student

Margaret Perry, University of the Pacific

Michael Rushing, Mississippi College

Jennifer Tripi, NCTM, Tripi Piano

Tom White, University of Oklahoma student

REPORTERS

Janice Chen-Ju Chiang, Northern Arizona University

Eunjung Choi, Claflin University

Carol Gingerich, University of West Georgia

Candace Hawkins, Oklahoma City University

Terry Lynn Hudson, Baylor University

Catharine Lysinger, Southern Methodist University

Aaron Mathews, University of South Carolina student

Sarah Moore, University of South Carolina student

Cheryl Pachak-Brooks, NCTM, Eastern New Mexico

University

Margaret Perry, University of the Pacific

Bryan Powell, University of Oklahoma student

Michael Seregow, University of Oregon student

Lim Angela Tchoi, Arizona State University student

Mary Tollefson, NCTM, University of Wisconsin 

La Crosse

Michelle Wachter, University of South Carolina student

Thomas White, University of Oklahoma student

MTNA STAFF

MTNA National Headquarters

441 Vine St., Ste. 3100

Cincinnati, OH 45202-3004

(513) 421-1420 or (888) 512-5278

Fax: (513) 421-2503

mtnanet@mtna.org

www.mtna.org

Gary L. Ingle, Executive Director & CEO

Marge Bengel, Senior Deputy Executive Director

Brian Shepard, Chief Operating Officer, Deputy

Executive Director for Resource Development

Melissa Curtice, Member Development Associate

Elaine Donaldson, Director of Membership

Processing

Marcie Gerrietts Lindsey, Director of Publishing

Teasha Fowler O’Connell, Communications Associate

Brian Pieper, Graphic Designer

Tonya Schauer, Meetings Associate

Chad Schwalbach, Marketing and Public Relations

Associate

Peggy Stites, Bookkeeper

Linda Stump, NCTM, Director of Competitions

Jennifer Thomason, Executive Assistant
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FSU PIANO INSTITUTE
�e Florida State University

        
 
 

          
 

 
     

        
         

FSU PIANO PERFORMANCE FACULTY
Read Gainsford, Associate Professor Piano
Joel Hastings, Assistant Professor of Piano

David Kalhous, Assistant Professor of Piano
Heidi Louise Williams, Assistant Professor of Piano

Norma Mastrogiacomo, Adjunct Professor Piano

Subscribe to our e-
newsletter or like us 
on Facebook to find 
out when the 2013 
FSU Piano Institute 
will be taking place!

850.644.9934
musiccamps@fsu.edu
http://music.fsu.edu

FSUSummerMusicCamps

Summer Music Camps
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2012 GP3 Forum Advertisers And Sponsors
Butler School of Music

Carnegie Mellon University

Dalcroze Training Center

Eastman School of Music 

eNovative Piano

Faber Piano Institute

Florida State University 

The Frances Clark Center for Keyboard Pedagogy

Music for Young Children

Southern Methodist University

Steinway & Sons

University of Texas 

Yamaha Corp. of America
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Give every piano student the opportunity to perform concerti with an “orchestra.” Introducing 
the first practical application of concerto-following software for the real world — from Zenph
and Yamaha. Now your students can play with a virtual and realistic orchestra that will follow

along, at their tempo, for more satisfying and educational rehearsals. To learn more, 
send an email to mbates@yamaha.com or, call 714-522-9210 today.

Invite the Orchestra to Every Rehearsal


